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1. Experiential Learning Plan 

 

Aloha mai kākou! My name is Julie Iezzi. I teach Japanese theatre history, literature and 

performance in the Dept. of Theatre and Dance, have lived nearly 20 years in Japan, and am so 

excited to be able to spend this summer with you! Kobe is an amazing city from which to 

experience the rich history, literature, architecture, performing arts, and food of Japan. From 

Ikuta Shrine, said to be established in the 3rd century; to Suma Bay, destination of many 

ostracized courtiers and often mentioned in waka poems or used as the setting for numerous noh, 

kabuki and bunraku plays; to the city’s ports that were important for trade with China from the 

13th century and the first opened to the West in 1853, Kobe alone has much to explore. And then 

are the cities of Kyoto, Nara and Osaka—each less than an hour away. With that in mind, our 

“cultural safari” theme for the summer will be “walking history” but “living in the present.” Two 

to three weekly activities, walks, meals, events, or workshops will be scheduled, taking care not 

to interfere with regularly scheduled classes, lectures and field trips at Konan University. 

Students will be expected to participate in at least one event per week, but are encouraged and 

welcome to participate in as many as possible.  Activities will include  

• trips to “walk” history, contrasting the past and its mystique with the present (e.g. to 

shrines, ports, mountains, historical landmarks, etc.) 

• viewings of performances, preceded by introduction and explanations of the play and 

genre. Performance genres and plays will depend on what is scheduled in the Keihanshin 

(Osaka/Kyoto/Kobe) area in June and July 2023, and will likely include noh, kyogen, 

kabuki, and/or Takarazuka  

• workshops with performing artists (based on interest and availability) 

• shopping excursions (with an eye towards customer service and manifestations of Covid 

policy)  

• meals at various types of eating establishments 

• much more (based on expressed interests of students) 

 

Activities will be wide-ranging, and designed to enable individual interests to be explored 

through the “open lens” (or perhaps “eye opening lens”) of observing differences—which of 

course also includes observing similarities.  

 

In your everyday existence in Japan, you will at times certainly feel that things are “different.” 

We will embrace and celebrate those feelings and try to dig into them, identifying WHAT 

exactly feels different, HOW it is different, and WHY it might be that way. For example, a visit 

to Ikuta Shrine will yield intellectual knowledge of the shrine’s history as well as a physical 

experience of the space devoted to a shrine for almost two millennium. But it also might lead 

someone interested in religion, for example, to ask of themselves, “What is different in the 

treatment of this sacred space from the one I am familiar with?” Or “How is this space used 

differently and what does that mean?” or “How do people act differently in this space than in a 

sacred/religious space I am used to?” 

 

A visit to a “family restaurant” in Japan, in addition to requiring you to read a menu and order in 

Japanese, might lead one to ask “How does the concept of ‘family restaurant’ in Japan differ 

from the US?” or How are the food offerings, seating, aesthetics, etc., differ or similar from a  
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family restarant in the US?” Or, someone interested in policy might observe how COVID 

protections have manifest differently in Japan. What are those policies? Where and how do we 

see them enacted on a daily basis (as in a restaurant)? How do every day Japanese respond to  

them? What do these differences in policies say about underlying cultural differences about the 

“self?”    

 

Seeing a live performance is an opportunity to not only enjoy what is on the stage, but observe 

the architecture of the theatre building (different for every type of traditional theatre), the 

audience (how they dress, or respond as spectators), or how the acting and vocal conventions 

differ from what you might be more familiar with.  

 

What are the differences? How are those manifested? Why might that be?  I think these can be 

questions that can live in you no matter what you are doing (in Japan or anywhere else in the 

world). The point is not to judge, but to take time to really articulate observations and your 

physical, emotional, and intellectual responses to those observations. 

 

Questions and observations that arise will be discussed during regular outings.  In addition, 

weekly prompts will be posted with the expectation that each student responds with further 

thoughtful observations that come from their own further self-examination and questioning. 

Students will be expected to decide within the first week on a mode for their responses to 

prompts (i.e. written, verbal (recorded spoken response) musical (original compositions), 

performative (spoken word, dance, acting), etc.  As a final cumulative observation, each student 

will “present” a final short project, to be shared at a final uchiage party.  Such parties are 

standard after a big event, and study abroad certainly counts as a big event!). Having something 

to perform at such parties is also something that everyone is expected to be prepared to do. In 

that spirit, we will outwardly “perform” (read, sing, act, dance) our summer observations.  (See 

attached Rubric p7) 

 

Student Mentoring 

Cultural enrichiment activities will largely take place on the weekends and one weeknight per 

week (possibly Wednesday, if the summer 2023 schedule is similar to 2022). As Resident 

Director, I take the “resident” part very seriously and will be available on a daily basis during 

lunch time and after class sessions. I will be available for personal individual meetings, and will 

check in via email regularly with all students, in addition to meeting them for cultural activities 

and following and commenting on their weekly responses to prompts. It is important for students 

to be able to express concerns as they arise, before concern turns to “problem.”  It is also my 

firm belief that by making observations of “differences” a part of the weekly walking 

history/living in the present outings, students will have yet another way of processing what can 

be an overwhelming study abroad roller coaster ride of cultural encounters. 

 

2. Personal Statement 

 

By all appearances as well as ethnicity, I am not Japanese by any stretch of the imagination; and 

yet, I spent my formative young adult years, from 19 to 35, and part of almost every year 

thereafter, to my present 60th year, in Japan. Japan is my cultural home. It is where I am most  
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