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Course Description 
How do popular media shape our understanding and experience of war? What is the 
relationship between the waging of war and its cultural representation? How do 
contemporary media like blockbuster films, “embedded” newscasts, and first-person 
shooter games relate to the longer history of war representation? How do 
representations of war in British culture and media compare to representations of war 
in American culture, and how are these differences significant? 
 
In this course, we will explore these and related questions through the examination of a 
variety of media—including photography, film, print journalism, television, 
videogames, and the internet—as they have shaped popular representations and 
experiences of war from the Battle of Waterloo in 1812 to the twenty-first century wars 
in Afghanistan and Iraq. Taking advantage of our location in London, we will make use 
of the extensive collections housed at the Imperial War Museums, which will provide 
the foundation for individual student research projects due at the end of the semester. 
 
In Unit I, we will investigate the relationship between technologies of representation 
and technologies of destruction, tracing this relationship from the Napoleonic Wars to 
the First World War, through newspapers, lithographs, photographs, and early cinema. 
In Unit II, we shift our attention to film and television in the twentieth century, 
considering the relationship between war representations and ideas of realness and 
authenticity, and the role of these representations in soliciting popular support for war. 
We will consider documentary as well as fiction film conventions, the emergence of 
television as a primary site of war representation, and the complex role television comes 
to play in the waging of war itself. In both of these units, we will analyze the 
significance of race, gender, class, and nation to the cultural representation of war, and 
consider the differences and similarities between British and American war 
representation in this context. In Unit III, we will turn our attention to the military- 
entertainment complex of the late-twentieth and early twenty-first centuries, and to the 
significance of videogames and the internet in particular, considering the blurring lines 
between playing at and waging war in the context of today’s screen-based culture. We 
will conclude the course by considering the ethical implications of consuming images of 
war and the complex position of the viewing subject in either looking or looking away. 
 
Student Learning Outcomes 
AMST 340W War and Media fulfills student learning outcomes of the UHM Study 
Abroad Center and the American Studies Department, and meets the hallmarks of a 
Writing Intensive course (this course has already been approved as a W course). 
 
By the end of the semester, students will have gained substantial knowledge of the 
history and evolution of war and media from the early nineteenth century to the 
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present, and familiarity with different disciplinary and methodological approaches to 
the study of this material. They will have developed the ability to analyze visual images 
as well as the cultural discourses that position these images in particular ways. In 
addition, they will have gained research experience through engagement with the 
collections of the Imperial War Museums. More specifically, students will: 

• Develop critical thinking skills including close reading and discourse analysis 
necessary to the interpretation of a range of cultural artifacts—including print 
media, photography, film, television, and videogames. 

• Analyze the relationship of mass mediated representations of war to the specific 
social, political, and historical contexts of their production.  

• Identify and interpret differences as well as commonalities between 
representations of war in British and American culture, considering the 
significance of these differences in relation to questions of national identity. 

• Identify central arguments in assigned readings and craft effective discussion 
questions to highlight and explore these arguments. 

• Hone critical writing skills to better organize, articulate, and support their 
insights through weekly critical response essays and a final research paper. 

• Develop basic research skills through guided engagement with primary 
materials housed at the Imperial War Museums in London. 

 
Writing Intensive 
This course proceeds from the assumption that critical thinking and critical 
writing skills are best taught in tandem. Written work comprises 75% of overall 
course evaluation, and includes critical response posts, an essay-based midterm 
exam, and a final research paper of 8-10 pages. Peer review and extensive 
instructor feedback are incorporated throughout the semester, through one-on-
one meetings and written comments on assignments, to support student’s 
increasing ability to identify the components of an effective sentence, paragraph, 
and essay, and to apply this understanding to their own scholarly writing. 
 
Course Materials 
Required texts: 
Roger Stahl, Militainment, Inc.: War, Media, and Popular Culture 
Susan Sontag, Regarding the Pain of Others 
 
Other required readings will be available on Laulima and/or in a course reader. 
 
Required films: 
Hearts of the World (Griffith 1918) 
Why We Fight: The Battle of Britain (Capra 1943) 
Memphis Belle (Wyler 1944) 
Battle of Britain (1969) 
Rambo First Blood, Part II (Cosmatos 1985) 
Three Kings (Russell 1999) 
Black Hawk Down (Scott 2001) 
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In addition to these films, we will view a variety of visual materials in class, including 
photographs, film and television clips, gameplay captures, internet videos, and more. 
 
Course Expectations and Assignments 
Class Participation (20%) 
Regular attendance and active engagement with course materials are central 
requirements of this course. You are expected to come to class on time and prepared to 
contribute, having completed the assigned reading and reviewed the day’s discussion 
questions. Class participation is a crucial component of your performance in the course, 
and will be evaluated based on your regular attendance, engaged listening, and 
contributions to class discussions. Pop quizzes may be instituted at any point during 
the semester if students are not keeping up with the readings, and will also count 
toward your class participation grade. 
 
Attendance Policy 
You cannot do well in this course if you don’t attend regularly. Frequent absences from 
class will impact your participation grade and your ability to keep up with course 
material. Excessive absences will jeopardize your ability to pass the class. If you know 
in advance you need to miss class, please plan to see the instructor beforehand. In the 
event of illness or emergency, please contact the instructor via email to make 
arrangements to makeup missed material. 
 
Classroom Etiquette 
Please note: all personal hardware must be turned OFF for the duration of our class 
meetings and screenings. Texting is not allowed in class. Laptops are allowed if used for 
note-taking purposes only. If this becomes a problem, we’ll have to institute a laptop-
free classroom, so please be courteous to your instructors and fellow classmates, and 
don’t abuse this policy. 
 
Critical Response Posts (20%) 
Each course participant is required to post prior to class 300-400 word critical response 
to the weekly course readings. Each student must post 10 times over the course of the 
semester. These responses are your opportunity to highlight and explore issues of 
particular interest or concern to you, while attending to the overarching questions or 
themes of each week’s materials. They will allow for your written engagement with 
course materials across the semester and provide a basis for classroom discussions. 
Each post should conclude with one question you’d like to see the class take up in 
discussion. As with all your coursework, the words and ideas reflected in these 
critical response posts must be your own; if you quote directly from the assigned texts 
or borrow from any other sources (and this includes online sources), you MUST provide 
appropriate citations for this material. 
 
Your aim in these responses is two-fold: 

1) to generate a clear, concise discussion of the main argument(s) of the week’s 
reading and to identify the methods and materials employed to support these 
arguments; and 

2) to explore what in the reading strikes you as particularly interesting or relevant. 
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Instructor feedback on the posts will allow you to deepen and refine your ability to 
identify, articulate, and engage with course materials across the semester. 
 
Seminar Facilitation (5%) 
Each students will serve as a seminar facilitator once during the semester, either 
individually or in pairs. As a facilitator, it will be your responsibility to generate a set of 
five to six discussion questions to help guide our class meeting. Your goal in generating 
these questions is three-fold: 

1) to explore the major arguments of the week’s reading;  
2) to make meaningful connections between the week’s materials and issues or 

questions we’ve considered in previous weeks; and 
3) to suggest what seems most useful, interesting, or contentious in the week’s 

materials.  
In addition to preparing discussion questions, facilitators are invited to bring in any 
additional media—film or television clips, photographs, advertisements, gameplay 
captures, websites, etc.—they feel would be helpful to an exploration of the assigned 
material or its ongoing relevance to issues of war and media today. 
 
Midterm Exam (5-6 pages) (20%) 
In the take-home midterm exam, students will respond to two essay questions focused 
on central concepts, issues, and arguments raised in course readings and discussions 
across the first half of the semester. Exams will be evaluated based on the clarity of their 
writing and the quality of their engagement with course concepts and materials. 
 
Final Paper and Presentation (35%) 
In the final paper, students will explore the issue of war and media through primary 
evidence housed at the Imperial War Museums. Students will have a wide berth in 
selecting a topic and are encouraged to come talk with me about ideas at any point 
during the semester. Papers might focus on a specific conflict, an individual text or 
group of texts (e.g. photographs, films, videogames, etc.), a comparison between British 
and American war representation, or any other topic broadly related to our course 
theme of war and media, and researchable through the Imperial War Museums’ 
holdings. Individual meetings will be held at the midpoint of the semester, to ensure 
each student has a viable topic selected. A prospectus and annotated bibliography for 
the paper will be due in class in Week 10. The prospectus should run 3-5 pages and 
include an overview of your topic and the central questions that will guide your 
research. The annotated bibliography should include at least five sources in addition to 
any relevant course materials, and must briefly outline the significance of each of these 
materials to your research. Final papers of 8-10 pages will be due in hard copy on the 
last day of class. In addition, on this day students will deliver brief presentations on 
their projects, highlighting central insights and arguments and suggesting the 
relationship of their topic to the issues and histories we’ve traced across the semester. 
Evaluation of the final projects will include completion of the prospectus, bibliography, 
and final presentation, and the clarity, organization, and level of engagement with 
primary materials reflected in the final paper. 
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Course Evaluation 
Class Participation 20% 
Critical Response Posts 20% 
Seminar Facilitation: 5% 
Midterm Exam 20% 
Final Research Paper 35% 

 
Academic Integrity 
In your various written assignments, you are welcome to draw upon outside sources, 
but all submitted work must be your own. The ideas of others must be fully and 
properly cited in all types of writing (and this includes ideas drawn from online sources 
such as Wikipedia). Academic dishonesty is punishable by grade reduction, course 
failure, or in serious cases, expulsion. Please refer to the UHM Student Conduct Code 
for information. If you are still unsure of how to cite a source, or have other questions or 
concerns, please see the instructor.
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COURSE SCHEDULE 
 

UNIT I: MODERN MEDIA AND THE SPECTACLE OF WAR 
 
WEEK 1 Introductions 

• Jan Mieskowski, Watching War (selections) 
• Paul Fussell, “Theater of War” from The Great War and Modern Memory 
• Peter Thwaites, Presenting Arms: Museum Representation of British 

Military History (selection) 
 
Field trip to Imperial War Museum  

 
WEEK 2 Photography in the Crimean and U.S. Civil Wars 

• Ulrich Keller, The Ultimate Spectacle: A Visual History of the Crimean War 
(selections) 

• Alan Tracthenberg, “Albums of War” 
• Geoffrey Klingsporn, “War, Film, History” 

 
Viewing in class: nineteenth-century war photography 

  
WEEK 3 Early Cinema and the Spanish-American, Anglo-Boer, and Philippine-

American Wars 
• Amy Kaplan, “Black and Blue on San Juan Hill” 
• Kenneth O. Morgan, “The Boer War and the Media” 
• Kristen Whissel, “Placing Audiences on the Scene of History” 

 
Screening: early military actualities, 1898-1900 

 
WEEK 4 Reel Patriotism and World War I 

• Leslie Midkiff DeBauche, Reel Patriotism: The Movies and World War I 
(selection) 

• Hammonds and Williams, British Silent Cinema and the Great War 
(selection) 

 
Screening: Hearts of the World (Griffith 1918) 

 
WEEK 5 Technologies of Perception and Destruction 

• Paul Virilio, War and Cinema (selections) 
 

UNIT II: REPRESENTING “REALITY” FROM WORLD WAR II TO THE GULF 
 
WEEK 6 Midterm exam and individual final project meetings 
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WEEK 7 Why We Fight: Documentary and WWII 
• Thomas Doherty, Projections of War (selections) 

 
Screening: The Battle of Britain (Capra 1943), Memphis Belle (Wyler 1944)  

 
WEEK 8 Reenacting, Remembering, Revisioning 

• Nimrod Tal, “The American Civil War in British Cinemas” 
• Victor Seidler, “Bodies, Masculinities and Complex Inheritances” 
• Marita Sturken, “Reenactment and the Making of History” 

 
Screening: Battle of Britain (1969) 

 
WEEK 9 Media and Vietnam 

• Daniel Hallin, The Uncensored War: The Media and Vietnam (selection) 
• Christina Schwenkel, “Exhibiting War, Reconciling Pasts: 

Photojournalism and Divergent Visual Histories” 
• Inventing Vietnam: The War in Film and Television (selections) 

 
Screening: Rambo First Blood, Part II (Cosmatos 1985) 

 
WEEK 10 Postmodern War and “Total Television”  

• Georges Fournier, “Images of the Falklands War: Between Fact, Fiction 
and Affliction” 

• Baudrillard, “The Gulf War Did Not Take Place” 
• Robert Stam, “Mobilizing Fictions” 
 
Screening: Three Kings (Russell 1999) 

 
Final paper prospectus and annotated bibliography due 

 
UNIT III: THE MILITARY ENTERTAINMENT COMPLEX 

 
WEEK 11 Simulation and Sensation 

• Robin Andersen, “Black Hawk Down” 
• Sharon Ghamari-Tabrizi, “The Convergence of the Pentagon and 

Hollywood” 
• Dyer-Witheford and de Peuter, “Banal War: Full Spectrum Warrior” 
 
Screening: Black Hawk Down  

 
WEEK 12 Mapping the Military Entertainment Complex  

• Roger Stahl, Militainment, Inc. (begin) 
 

WEEK 13 Videogames and the Virtual Citizen Soldier 
• Roger Stahl, Militainment, Inc. (finish) 
• Joystick Soldiers (selections) 



Eagle/War and Media 
Study Abroad Fall 2017 

 

 8 

WEEK 14 The Ethics of the Image 
• Susan Sontag, Regarding the Pain of Others 

 
WEEK 15 Student Presentations 

Final Papers Due 


