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ACM-386 Techniques:  
Films by Auteurs of the UK & the Subjective Eye 

Instructor: Anne Misawa  
Spring 2018 Study Abroad 

 
Email: amisawa@hawaii.edu  
Office hours:  To be determined 
Class contact hours:  3 hours per week  
 
 
(ACM- 384) DESCRIPTION:   This class has an ‘O’ (Oral) Focus designation.  ‘O’ hallmark 
items are in italics. 

ACM stresses the interdisciplinary nature of media study (and production) within an Arts & 
Sciences foundation that reflects the development of academic, technical, creative and critical 
thinking skills.  All ACM courses reflect a combination of our Student Learning Objectives 
across the curriculum.  They include: Critical Thinking, Writing, History & Aesthetics, 
Professional Skills & Creativity, Ethics & Responsibility.   

Techniques: Films by Auteurs in the UK, the Subjective Eye will utilize all of these skills and 
further your understanding of cinema made with emphasis on the subjective perspective as 
demonstrated by a diverse application of aesthetics as adopted by film auteurs of the UK with 
strong personalized hallmarks in cinematic storytelling. “The auteur theory, which was derived 
largely from Astruc’s elucidation of the concept of caméra-stylo (“camera-pen”), holds that the 
director, who oversees all audio and visual elements of the motion picture, is more to be 
considered the “author” of the movie than is the writer of the screenplay. In other words, such 
fundamental visual elements as camera placement, blocking, lighting, and scene length, rather 
than plot line, convey the message of the film. Supporters of the auteur theory further contend 
that the most cinematically successful films will bear the unmistakable personal stamp of the 
director.”-- https://www.britannica.com/art/auteur-theory 
 
ACM 386 will be an experiential course that will place you to interact with and examine 
elements of UK’s multicultural and diverse cinematic history via exploring film & film language, 
culture and place via the cinematic works and aesthetic approaches of key UK auteurs 
(directors).  You will also be able to define your own focus for a final project by choosing the 
auteur(s) to research and reference with your final project.  Interactions with institutions, such as 
with the British Film Institute (“BFI”) and its National Archives of films based in London’s 
Southbank, with its educational programs and film festivals/ programs will be a key resource to 
this course.  The BFI is a “charity governed by a Royal Charter to combine cultural, creative and 
industrial roles and houses the national archives, library, film distribution and education.” --BFI 
website; see link: http://www.bfi.org.uk/about-bfi  It will allow you to participate as a researcher 
being able to access the National Archives of films and Reuben library and as an attendee at the 
British Film Institute with educational screenings and events such as their Future Film program, 
(an educational program with weekly film screenings and Q and A with filmmakers, workshops 
and competitions), and the BFI Flare London LGBT film festival, in mid-March, actively sharing 
and learning with others interested in cinema.   
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The ACM 386 course will allow you to explore individual interests in auteur filmographies while 
having a home-base of peer support with a study, share and discussion group that meets weekly, 
and your exploration will culminate in an individualized project which can be either in written 
form (such as a research paper), or creative project (such as an cinematic production, transmedia 
or animation project.)  The goal is a better understanding and respect not only of the diverse 
range of cinematic history & aesthetics, but specifically of personalized authorship and approach 
to cinematic aesthetics (via cinematography, editing, sound design etc) that convey a strong 
subjective perspective to support the prioritized emotional narrative arc (usually of the 
protagonist. 
 
Though this course is intended for students who have taken ACM 255 Cinema & Digital Media 
course (a critical studies course focused on media), and ideal for those with some level of 
cinematic study or production experience, it is not required.  What is required is your curiosity 
and passion for exploring the subjective “eye” within cinematic language and history.  It is 
permissible to register without the prerequisite ACM 255 with instructor consent. 
 
For critical studies final research paper:  Proper annotation for reference material is required.  
Omission of such annotation will be considered plagiarism and may constitute failure in the 
course.  You are encouraged to research and connect the dots, take the thinking further with your 
own critical analysis, not just regurgitate what others have stated. 

For film, animation, and transmedia productions as final projects:  It will be mandatory for 
students in this class to sign an ACM Student Works Copyright Agreement form* that 
acknowledges copyright of project(s) made in class to the principle creative(s), student 
Producer(s), with a license to ACM for distribution, educational and publicity purposes. The 
Student works form, FAQ, and a sample work for hire document is available via the ACM 
website.  Students should be cognizant of industry producing standards and diligent in acquiring 
proper clearances, releases, and paperwork as deemed needed and appropriate.   Student 
copyright holder(s) can submit the project(s) to festivals and secure distribution.  For the 
purposes of this class, all materials with sensitive copyright issues such as music, archival 
footage and stills, will need to be cleared.  A Student Completed Project form is required for 
each cinematic project and for this class, students are required to turn in copies of relevant 
production paperwork and an archival MOV file of the project(s) which will be forwarded to the 
ACM Media center.  Students will also need to sign an ACM Media multi-agreement form with 
ACM risk & release prior to the start of production, as well as get instructor permission to 
pursue trying to obtain any theatrical union student agreement (for actors) if desired. 

(ACM-384) OBJECTIVES:   
ACM 384 will emphasize, and evaluate each student on, Student Learning Outcomes in Critical 
Thinking, Writing and History & Aesthetics, Ethics & Responsibility, and likely may also 
include Professional Skills & Creativity.  Your goals in successfully taking this course are:  
 
1. To broaden your general knowledge of various areas of cinematic history & language 
(and possibly production), and to describe with a heightened focus on diversity in cinematic 
history. 
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2. To gain understanding in dramatic development and visual storytelling through critical 
analysis and/or the application of appropriate principles, skills, and effective communication with 
knowledge of filmic language and/ or industry protocol.  
 
3. To engage in critical evaluation of films within a context of history & aesthetics.  If you 
are a filmmaker-- To engage in critical self-evaluation of your work as well as of the work of 
others, practicing efficient communication and diplomacy, with awareness of your own cultural 
values and biases and how these impact your work with others. 
 
4. To understand the collaborative nature of creative productions, to practice effective, 
respectful and appropriate filmic language and protocol and communicate effectively with 
diverse individuals and groups.  
 
5. To develop an appreciation to explore alternative approaches to material, with 
appreciation of disparate perspectives, while articulating a point of view and informed personal 
vision.  
 
ATTENDANCE:   
Attendance is mandatory as class participation is essential to the success of this class.  One 
unexcused absence is allowed; thereafter, it will effect your grading. Student should 
endeavor to inform the instructor before a missed class and in order for an excuse to be accepted, 
must provide documentation of those circumstances; (for example: a doctor’s note).   
 
Attendance at a minimum of five film screenings (in a theatrical setting) or filmmaker events at a 
BFI Institute program or film festival, (such as the BFI Flare LGBT film festival occurring in 
March and ongoing BFI Future Film educational program), is required along with a contribution 
to event blog entries and a submission of a summary of attended film events with ticket stubs. 
 
EVALUATION:  
Your grade will be primarily based on the assessment of the fulfillment and performance of your 
class assignments and final project as well participation in class discussions and events.  
Participation and respectful communication with peers is key.  

A. 35% Presentation & a Final project highlighting the Subjective perspective 
in film either as a 8 page critical studies paper with annotations and 
bibliography OR a short film project and self-critique paper, 2 pages: 
(includes 15% total O focus assessment)  

B.  25% Class presentations & discussions (Oral F) 25%  
 (Script & concept pitches, Calling the Shot) 
C.  20% Blog entries for assignments, screenings & events  
D. 15% Subjective presentation (includes 15% total O assessment) 
E.  5% Attendance, Participation  

 
Weekly documents will be posted on the UH Laulima site under the ACM 386 class folder.  
Please use your Laulima dropbox folder to turn in deliverables whenever appropriate such as 
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PDFs of slides used in presentations. Blog entries need to be submitted on time.  Please retain a 
copy of all submitted material, especially production papers.  All tangible versions of 
assignments (such as production binder and film MOVs) should be turned in during class time.  
In order for any emailed assignments to be accepted, they must be backed up with a submitted 
hard copy. 
 
OPTIONAL EQUIPMENT: 
If you are intending to produce a cinematic production for the final project, you will need access 
to a digital camera such as a DSLR (ideally with manual controls), NLE software, and an 
external hard-drive (suggested size at least 500 gigs,) and a fire-wire or thunderbolt cable.  For 
the class blog, you may add moving image files taken by smart phone camera. 
 
REQUIRED TEXT:  
Handouts, namely from the BFI Classics press series and library, THE BRITISH CINEMA 
BOOK by Robert Murphy, BRITISH CINEMA: A CRITICAL HISTORY by Amy Sargent 
ACM Safety Handbook, ACM Copyright & FAQ, and production form templates can be found 
at—http://acm.hawaii.edu 
 
RECOMMENDED READING:  
Moviemaker’s Master Class, Tirard, Faber & Faber 
The Visual Story: Creating the Visual Structure of Film…, Bruce Block, Focal Press, 2nd edition 
The Pocket Lawyer for Filmmakers, Crowell, Focal Press, 2nd edition 
American Cinematographer Manual, A.S.C. Press  
Set Lighting Technician’s Handbook, Box, Focal Press, 1997  
Cinematography, Malkeiwicz, Simon & Schuster  
Motion Picture and Video Lighting, Brown, Focal Press, 1992  
Sculpting in Time, Tarkovsky (pp. 105-139) University of Texas Press, Austin  
Film Directing Shot by Shot, Steven Katz, Michael Weise Productions, 1991  
Film Editing, Karel Reisz & Gavin Millar, Focal Press, 1953-89  
Hollywood Genres, Thomas Schatz, University of Texas at Austin 1981  
 
 
RECOMMENDED FILMS from UK Auteurs with strong subjective eye: 
We Need to Talk About Kevin; Movern Callar, dir. by Lynne Ramsey (Scotland) 
A Hard Day’s Night, directed by Richard Lester 
Don’t Look Know; Walkabout, directed by Nicolas Roeg 
Brazil; The Imaginarium of Dr. Parnassus; Fear & Loathing…; directed by Terry Gilliam 
Zed and Two Noughts; Drowning by Numbers, directed by Peter Greenaway (Wales) 
Psycho; Rear Window directed by Hitchcock 
Trainspotting, directed by Danny Boyle 
Worldwide: 
The Eternal Sunshine, directed by Michel Gondry (France) 
Fallen Angels, directed by Wong Kar Wai  (Hong Kong) 
My Own Private Idaho, directed by Gus Van Zant (US) 
2001; The Shining directed by Stanley Kubrick  (US) 
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ACM 386 WEEKLY SCHEDULE:  
(Subject to change)  

	  
Focus for blog entries (film screening or event) and class field trips TBD depending on BFI & 
film festival schedule. 
Oral hallmark relevant items in Italics.	  
	  
Week	  1	   Class orientation: review guidelines, schedule, expectations and deliverables.  

Intro to Auteur theory and the Subjective eye 
Intro to blog entries.	  

Week	  2	   Fieldtrip tbd & discussion 
Due:  blog entry 

Week	  3	   Intro to UK Auteurs in film 
Scotland: Lynne Ramsey (Movern Callar, We Need to Talk About Kevin) &  
      discussion on auteur’s use of subjective perspective 
Due:  blog entry	  

Week	  4	   How to pitch a script. 
Terry Gilliam (Brazil, Fear & Loathing in Las Vegas) & discussion on auteur’s     
      use of subjective perspective 
Due:  blog entry	  

Week	  5	   Script & concept pitches  
Due:  blog entry	  

Week	  6	   Fieldtrip tbd & discussion  
Due:  blog entry	  

Week	  7	   Nicholas Roeg: (Walkabout, Don’t Look Back) & discussion on auteur’s use of    
      subjective perspective 
Due:  blog entry	  

Week	  8	   Subjective presentations  
Due:  blog entry, presentations as PDF of slides via Laulima	  

Week	  9	   Fieldtrip tbd & discussion: BFI Flare FF tbd  
Due:  blog entry 

Week	  10	   Fieldtrip tbd & discussion: BFI Flare FF tbd  
Due:  blog entry	  

Week	  11	   Subjective presentations continued 
Due:  blog entry, presentations as PDF of slides via Laulima	  

Week	  12	   Discuss effective communication on film projects: film language 
Calling the Shot 
Due:  blog entry	  

Week	  13	   Fieldtrip tbd & discussion  
Due:  blog entry	  

Week	  14	   Final Project Presentations--  
Due:  blog entry, presentations as PDF of slides via Laulima	  
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Week	  15	   Final Project Presentations continued— 
Final Project Screening for those who chose Short film format for final projects.  
 
Due:  
--Final Project Presentations as PDF of slides via Laulima 
 
--Final deliverables due for Final project as optional short film:  
DVD, archival data MOV file, project completion form, releases. 
Individual final project self-critique paper 2-3 pages.  
 
--Final deliverables due for Final project as optional critical studies paper: 
8 page paper with annotations, bibliography	  

	  
	  



ORAL COMMUNICATION VALUE RUBRIC
for more information, please contact value@aacu.org

The VALUE rubrics were developed by teams of  faculty experts representing colleges and universities across the United States through a process that examined many existing campus rubrics 
and related documents for each learning outcome and incorporated additional feedback from faculty. The rubrics articulate fundamental criteria for each learning outcome, with performance descriptors 
demonstrating progressively more sophisticated levels of  attainment. The rubrics are intended for institutional-level use in evaluating and discussing student learning, not for grading. The core 
expectations articulated in all 15 of  the VALUE rubrics can and should be translated into the language of  individual campuses, disciplines, and even courses.  The utility of  the VALUE rubrics is to 
position learning at all undergraduate levels within a basic framework of  expectations such that evidence of  learning can by shared nationally through a common dialog and understanding of  student 
success. 

The type of  oral communication most likely to be included in a collection of  student work is an oral presentation and therefore is the focus for the application of  this rubric. 

Definition
Oral communication is a prepared, purposeful presentation designed to increase knowledge, to foster understanding, or to promote change in the listeners' attitudes, values, beliefs, or behaviors. 

Framing Language
Oral communication takes many forms.  This rubric is specifically designed to evaluate oral presentations of  a single speaker at a time and is best applied to live or video-recorded presentations. 

For panel presentations or group presentations, it is recommended that each speaker be evaluated separately.  This rubric best applies to presentations of  sufficient length such that a central message is 
conveyed, supported by one or more forms of  supporting materials and includes a purposeful organization. An oral answer to a single question not designed to be structured into a presentation does 
not readily apply to this rubric. 

Glossary 
The definitions that follow were developed to clarify terms and concepts used in this rubric only.

• Central message:  The main point/thesis/"bottom line"/"take-away" of  a presentation.  A clear central message is easy to identify; a compelling central message is also vivid and memorable. 
• Delivery techniques:  Posture, gestures, eye contact, and use of  the voice.  Delivery techniques enhance the effectiveness of  the presentation when the speaker stands and moves with authority, 

looks more often at the audience than at his/her speaking materials/notes, uses the voice expressively, and uses few vocal fillers ("um," "uh," "like," "you know," etc.). 
• Language:  Vocabulary, terminology, and sentence structure. Language that supports the effectiveness of  a presentation is appropriate to the topic and audience, grammatical, clear, and free from 

bias. Language that enhances the effectiveness of  a presentation is also vivid, imaginative, and expressive. 
• Organization:  The grouping and sequencing of  ideas and supporting material in a presentation. An organizational pattern that supports the effectiveness of  a presentation typically includes an 

introduction, one or more identifiable sections in the body of  the speech, and a conclusion. An organizational pattern that enhances the effectiveness of  the presentation reflects a purposeful  
choice among possible alternatives, such as a chronological pattern, a problem-solution pattern, an analysis-of-parts pattern, etc., that makes the content of  the presentation easier to follow and 
more likely to accomplish its purpose. 

• Supporting material:  Explanations, examples, illustrations, statistics, analogies, quotations from relevant authorities, and other kinds of  information or analysis that supports the principal ideas of  
the presentation.  Supporting material is generally credible when it is relevant and derived from reliable and appropriate sources.  Supporting material is highly credible when it is also vivid and  
varied across the types listed above (e.g., a mix of  examples, statistics, and references to authorities).  Supporting material may also serve the purpose of  establishing the speakers credibility.  For 
example, in presenting a creative work such as a dramatic reading of  Shakespeare, supporting evidence may not advance the ideas of  Shakespeare, but rather serve to establish the speaker as a 
credible Shakespearean actor.



ORAL COMMUNICATION VALUE RUBRIC
for more information, please contact value@aacu.org

Definition
Oral communication is a prepared, purposeful presentation designed to increase knowledge, to foster understanding, or to promote change in the listeners' attitudes, values, beliefs, or behaviors. 

Evaluators are encouraged to assign a zero to any work sample or collection of  work that does not meet benchmark (cell one) level performance. 

Capstone
4

Milestones
3 2

Benchmark
1

Organization Organizational pattern (specific 
introduction and conclusion, sequenced 
material within the body, and transitions) 
is clearly and consistently observable and 
is skillful and makes the content of  the 
presentation cohesive.

Organizational pattern (specific 
introductionand conclusion, sequenced 
material within the body, and transitions) 
is clearly and consistently observable 
within the presentation.

Organizational pattern (specific 
introduction and conclusion, sequenced 
material within the body, and transitions) 
is intermittently observable within the 
presentation.

Organizational pattern (specific 
introduction and conclusion, sequenced 
material within the body, and transitions) 
is not observable within the presentation.

Language Language choices are imaginative, 
memorable and compelling and enhance 
the effectiveness of  the presentation. 
Language in presentation is appropriate to 
audience.

Language choices are thoughtful and 
generally support the effectiveness of  the 
presentation. Language in presentation is 
appropriate to audience.

Language choices are mundane and 
commonplace and partially support the 
effectiveness of  the presentation. 
Language in presentation is appropriate to 
audience. 

Language choices are unclear and 
minimally support the effectiveness of  the 
presentation. Language in presentation is 
not appropriate to audience. 

Delivery Delivery techniques (posture, gesture, eye 
contact, and vocal expressiveness) make 
the presentation compelling, and speaker 
appears polished and confident.

Delivery techniques (posture, gesture, eye 
contact, and vocal expressiveness) make 
the presentation interesting, and speaker 
appears comfortable.

Delivery techniques (posture, gesture, eye 
contact, and vocal expressiveness) make 
the presentation understandable, and 
speaker appears tentative.

Delivery techniques (posture, gesture, eye 
contact, and vocal expressiveness) detract 
from the understandability of  the 
presentation, and speaker appears 
uncomfortable.

Supporting Material A variety of  types of  supporting materials 
(explanations, examples, illustrations, 
statistics, analogies, quotations from 
relevant authorities) make appropriate 
reference to information or analysis which 
significantly supports the presentation or 
establishes the presenter's 
credibility/authority on the topic. 

Supporting materials (explanations, 
examples, illustrations, statistics, analogies, 
quotations from relevant authorities) make 
appropriate reference to information or 
analysis which generally supports the 
presentation or establishes the presenter's 
credibility/authority on the topic. 

Supporting materials (explanations, 
examples, illustrations, statistics, analogies, 
quotations from relevant authorities) make 
appropriate reference to information or 
analysis which partially supports the 
presentation or establishes the presenter's 
credibility/authority on the topic. 

Insufficient supporting materials 
(explanations, examples, illustrations, 
statistics, analogies, quotations from 
relevant authorities) make reference to 
information or analysis which minimally 
supports the presentation or establishes 
the presenter's credibility/authority on the 
topic. 

Central Message Central message is compelling (precisely 
stated, appropriately repeated, memorable, 
and strongly supported.) 

Central message is clear and consistent 
with the supporting material.

Central message is basically 
understandable but is not often repeated 
and is not memorable.

Central message can be deduced, but is 
not explicitly stated in the presentation. 



Student: _____________________________________ 

Sources: Content Selection adapted from the San Diego State Univ. Cabrillo Tidepool Study Collaboration Rubric (p. 60 of Dr. Allen’s yellow handout);  
Organization and Delivery adapted from the Univ. of South Carolina’s General Education Assessment CriteriaOral Communication (p. 36 of Dr. Allen’s yellow handout) [Version 1/21/2009] 

Oral Communication Focus: RUBRIC FOR ORAL PRESENTATIONS 
Category 1 Beginning 2 Developing 3 Accomplished 4 Exemplary 
Content 
Selection 

 Does not select relevant 
content. 

 Selects insufficient content or 
content of limited relevance. 

 Selects sufficient and mostly relevant 
content. 

 Selects substantial and highly 
relevant content. 

Organization 
 Provides little or no focus or 

order to the material, lacks 
audience awareness. 

 Provides some focus or order to the 
material but the structure is 
somewhat unclear, somewhat 
appropriate for the audience.  

 Focuses and orders the material to 
convey a generally unified point or 
effect, generally appropriate for the 
audience. 

 Focuses and orders the material to 
convey a unified point or effect, 
highly appropriate for the 
audience. 

Delivery 
(verbal & 

nonverbal) 

 Inappropriate or ineffective 
enunciation; pronunciation, 
volume, pitch, inflection, or 
pace seriously hinder the 
speaker’s audibility or 
obstruct communication 
with the audience. Reading 
of or reference to notes, 
recitation. Inappropriate 
display or lack of energy 
level or empty vocalizations 
adversely affect the delivery. 
Poor posture, distracting or 
inappropriate body 
movements or gestures, or 
lack of eye contact interferes 
with the delivery. 

 Enunciation is hampered by 
occasionally lazy articulation; 
some inappropriateness of 
pronunciation, volume, pitch, 
inflection, or pace may be 
noticeable but such instances do 
not seriously hinder the speaker’s 
audibility. Delivery generally 
appears spontaneous but some 
moments of apparent recitation, 
reading of notes, or reference to 
notes occasionally interrupt. 
Inappropriate body movements, 
facial expressions, or gestures are 
occasionally noticeable. 

 Clear enunciation; appropriate 
pronunciation, volume, pitch, 
inflection, and pace are generally 
maintained, but occasionally the 
speaker’s voice is lacking somewhat 
in the appropriate enthusiasm or 
energy level. Delivery appears 
spontaneous throughout. A few 
empty vocalizations are noticeable 
but are not distracting. Speaker 
appears interested; facial expressions 
are consistently compatible with 
spoken content; body movements 
and gestures are usually natural, 
appropriate, and relaxed. Any 
nervous movements do not interfere 
with the presentation. Any lack of 
eye contact is only momentary. 

 Clear enunciation; appropriate 
pronunciation, volume, pitch, 
inflection, and pace throughout. 
Speaker sounds genuinely 
interested in the topic. Delivery 
appears spontaneous throughout. 
Notes may assist but do not 
interrupt or control delivery. 
Physical presentation is 
appropriate and purposeful in 
enhancing the speaker’s 
comments; body movements and 
gestures are natural, appropriate, 
and relaxed; eye contact is 
consistently maintained. 

Handouts & 
Visual Aids 

(if applicable) 

 No use of handouts or visual 
aids     –or–     Aids are 
inappropriate, distracting, 
incomprehensible, or 
extraneous. 
Speaker faces the screen, 
blocks audience’s view of 
the aid, and/or does not refer 
to the handout. 

 Only minimal use of handouts or 
visual aids     –or–     Handouts 
and/or visual aids are not quite 
appropriate, or are somewhat 
distracting, not completely 
comprehensible, or somewhat 
extraneous.  
Speaker occasionally faces the 
screen, blocks the audience’s view 
of the aid, and/or does not refer to 
handout in a very appropriate or 
effective manner. 

 Handouts and/or visual aids are 
appropriate, not distracting, generally 
comprehensible or not extraneous. 
Speaker generally faces the audience, 
does not block the audience’s view 
of the aid, and/or refers appropriately 
to the handout. 

 Handouts and/or visual aids are 
highly appropriate, not distracting, 
completely comprehensible, and 
highly relevant. They add 
significantly to the presentation. 
Speaker consistently faces the 
audience, does not block the 
audience’s view of the aid, and/or 
the references to handouts 
contribute to the effectiveness. 
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