Giovanni Vitiello
Spring 2007 in Florence, Italy

Dept. of East Asian Lang. & Lit.

LLEA 376C: History of World Cinema - 

Italian Cinema and Society, 1945​–1975 (3 credits, W focus)
The course presents a group of especially prominent Italian films which document significant shifts in Italian society and culture between the end of World War II and the mid-1970’s. Although interrelated in a variety of ways, the films have been divided into two groups, along the following thematic lines: 1) Politics and Society, and 2) Gender and Sexuality. 

Films belonging to the first group focus on the individual caught in the midst of sweeping historical events, such as the rise and fall of Fascism, World War II, and the rapid process of industrialization and urbanization which took place during the so-called “economic miracle” (1957​–1962). The selected films will offer the chance to discuss issues of political and social history such as Italy’s postwar transformation into a modern democracy; the relationship between church and state; the north-bound labor migration in the postwar period; cultural regionalism and the historical tensions between North and South, the city and the contryside. 

The films belonging to the second group have been selected with the aim of exploring historical transformations in terms of gender and sexual ideologies, and their impact on the Italian social fabric and in particular family relations. Issues to be discussed include the romantic experience and the generational gap; and the radical changes occurring in gender relations and sexual morality in the wake of the ideological and political struggles of the late 1960’s and early 1970’s (for example, the feminist-inspired political activism culminating with the referendums on the legality of divorce and abortion in 1972 and 1975, respectively). A number of theoretical and literary texts will also be used to complement the course’s visual sources.

By selecting films that occupy a prominent place in the Italian cultural imaginary and visual memory, the course aims at offering a comprehensive canvas of the cultural transformations undergone by Italian society in the thirty years following the end of World War II. The course will allow students to sharpen their analytical and critical skills, by learning how to read a text, be it a written or a visual one, and identify and analyze the representations of social and political history featured by the selected texts. 

Textbooks: 

Günsberg, Maggie. Italian Cinema: Gender and Genre. New York: Palgrave Macmillan, 2005. 

Landy, Marcia. Italian Film. Cambridge, Harvard University Press, 2000.

Marcus, Millicent. Italian Film in the Light of Neorealism. Princeton, Princeton University Press, 1986.

Pasolini, Pier Paolo. A Violent Life. Manchester: Carcanet Press, 1996.

Course Syllabus:

Students will be required to watch the assigned films prior to class meetings and to write a short report (1-2 pages) on each of them. Reports should focus on the films’ main thematic concerns and stylistic features. Each film will be then the object of class discussion. Each group of films will be followed by a review session. A final paper (4-6 double pages) will also be required. Altogether students will have to write a minimum of 16 pages, so as to satisfy the requirements of the W Focus designation (Writing Intensive). Extra office hours will be arranged so as to closely monitor students’ writing-skills progress. 

In addition to film assignments, a number of critical and theoretical essays on specific authors and cinematic genres will be assigned as appropriate. The latter will be compiled into a reader available to students prior to their departure. 

Grading Criteria: Weekly assignments (50%); class discussion (30%); term-paper (20%).

Week 1:

General introduction to Italian cinema and to the themes and genres of the selected films.

Reading Assignment: Landy, Italian Cinema, ch. 1: 

Week 2:

(“Politics and Society”) 

Fascism and the film industry: propaganda and censorship. 

Film Assignment: Ettore Scola, A Special Day
Reading assignment: Günzberg, Italian Cinema, “Introduction.”
Week 3:

Discussion of Ettore Scola, A Special Day
Film assignment: Bernardo Bertolucci, The Conformist
Reading assignment: Marcus, Italian Film, ch. 13.

Week 4:

Discussion of The Conformist
Film assignment: Luchino Visconti, Rocco and His Brothers
Reading assignment: Pasolini, A Violent Life (Part 1)

Week 5:

Discussion of Rocco and His Brothers
Film assignment: Pier Paolo Pasolini, Mamma Roma
Reading assignment: Pasolini, A Violent Life (Part 2)
Week 6:

Discussion of Pasolini’s Mamma Roma and A Violent Life
Week 7:

Review Session

Film assignment: Pietro Germi, Divorce Italian Style
Week 8:

(“Gender and Sexuality”)

Discussion of Divorce Italian Style
Film assignment: Federico Fellini, La dolce vita
Reading assignment: Günzberg, Italian Cinema, ch. 2.

Week 9:

Discussion of La dolce vita
Film assignment: Pier Paolo Pasolini, Love Meetings
Week 10:

Discussion of Love Meetings
Film assignment: Lina Wertmüller, Swept Away
Reading assignment: Günzberg, Italian Cinema, ch. 5.

Week 11:

Discussion of Swept Away
Film assignment: Sergio Leone, Once Upon a Time in America
Week 12:

Discussion of Once Upon a Time in America
Week 13:

Review Session

Week 14:

Discussion of students’ term-paper projects. 
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