DNCE 495:  Topics in Dance: Tango, National Identity and Cultural Translations (3 cr) 
Instructor:  Professor Marta Savigliano, UCLA

Course description

Introduction to Tango history, tango styles, movement analysis, and movement experience.  

Syllabus and reading lists

What is Tango? Dance, music, lyrics of course, but also a philosophy, a strategy, a commodity, even a disease.  In this course we will explore the politics of popular culture, tracing tango’s travels from the brothels of Buenos Aires to the cabarets of Paris and the shako dansu clubs of Tokyo; from Hollywood screens to Finnish popular festivals to Broadway stages.  Films and texts will be used to take a critical look at exoticism and auto-exoticism.  We will discuss borrowing, appropriation, syncretism, and claims for authenticity as we analyze local and international struggles over tango’s meanings and representations.  We will address the ways in which gender, sexuality, class, race, and national identity interweave in the making of different tango styles, tango bodies, and tango communities.  While detecting differences in tango outlooks and practices we will recurrently ask ourselves how tango is identified as such: What makes a tango be a tango? (¿Qué es lo que hace que un tango sea un tango?)
Tango studio classes (to learn tango argentino movement techniques as currently practiced in dance clubs (milongas)) are an integral part of the course.  Studio classes, taught by professional tango dancers, will be offered three times a week at introductory and intermediate levels. We will be attending tango clubs (at least once a week) and tango performances (at least two) as part of the requirements for the class.

Books to buy:

· Marta Elena Savigliano.  Tango and the Political Economy of Passion.  Boulder: Westview Press, 1995.

· Ella Shohat and Robert Stam.  Unthinking Eurocentrism.  Multiculturalism and the Media. London: Routledge, 1994.

· Julie Taylor.  Paper Tangos. Durham: Duke University Press. 1998.

All other readings will be provided as PDFs on a CD the first day of class.

Week One:  Tango and Exoticism

Read:

· Alicia Dujovne Ortiz. “Buenos Aires.”  In Philomena Mariani (ed.) Critical Fictions.  Seattle: Bay Press, 1991, p. 15-130.

· Savigliano.  Tango and the Political Economy of Passion. Chapter 3.
· Shohat.& Stam.  Introduction, chapters 1 and 4.

Watch:
· Video: National Geographic.  Tango.  (Documentary on Tango Argentino as presented to a contemporary transnational audience.)
· Video: Tango Travels.  (Film and video clips of different tango styles and representations of tango around the world.)
Tango techniques:

· Abrazo—tango embrace (different distances)

· Caminar—tango walk (fwd and bckw; small and big strides; different tempos; walking “in between”)

· Salida—basic starting or “departure” patterns

· Hamacar—rocking motion

Excursion:

· Práctica (tango practice session) for tourists (at the Confitería Ideal, downtown)
Week Two:  Tango Ethnographies

Read:

· Marta Savigliano.  “Nocturnal Ethnographies: Following Cortázar in the Milongas of Buenos Aires” In Angora Matta: Fatal Acts on North-South Translation. Middletown: Wesleyan University Press, 2003, p. 141-166 
Watch:

· Video: Milongas of Buenos Aires and Montevideo.  (Video clips of contemporary tango dance clubs in Argentina and Uruguay.)

Tango techniques:

· Cruce—left foot steps “crossing over” right foot (walking bckw; prepares for ochos and giros)

· Ochos—eights (forward & backward; narrow & wide; different tempos; in a straight line or in a circle; forward moving bckw; backwards moving fwd)

· Corrida con ochos—mirrored eights in a “running” walk

· Ocho quebrado—“broken eights” (one side of the “eight” is interrupted by a small, bounced step)

Excursions:

· San Telmo tango show

· San Telmo práctica (tango practice session)
Week Three:  Tango, Racial and Sexual(ized) Politics I

Read:

· Julie Taylor.  Paper Tangos. Durham: Duke University Press. 1998.

· Shohat & Stam.  Chapter 6.
· Savigliano. Tango and the Political Economy of Passion. Chapter 2.
· Marta Savigliano.  “Gambling Femininity: Wallflowers and Femme Fatale.” In Angora Matta: Fatal Acts on North-South Translation. Middletown: Wesleyan University Press, 2003, p. 141-166.

Watch:

· Film: Robert Duval (director).  Assassination Tango.
· Film: Carlos Saura  (director).  Tangos.
Tango techniques:

· Cunita—cradle

· Boleo—to throw around something at random, in this case a leg

· Giro or molinete—gyration, spin as in “revolving doors” (twd the right, twd the left)

· Enrrosques—“twists”

Excursions:

· Downtown práctica (tango practice session)
· Saavedra-neighborhood milonga (tango dance club)
· Asociación de Maestros Bailarines y Coreógrafos de Tango Argentino
Week Four:  Tango, Racial and Sexual(ized) Politics I

Read:

· Jeffrey Tobin.  “Tango and the Scandal of Homosocial Desire.”  In William Washabaugh (ed.)  The Passion of Music and Dance.  Oxford: Berg, 1998,.  p. 79-102.
· Jorge Salessi.  “Medics, Crooks, and Tango Queens: The National Appropriation of a Gay Tango.”  In Celeste Frazer Delgado and José E. Muñoz (eds.) Everynight Life.  Durham: Duke University Press, 1997, p.  141-174.
Watch:

· Film: Wong Kar Wai (director).  Happy Together.
Tango techniques:

· Parada—stopping action

· Corte—to interrupt or “cut” the partner’s trajectory

· Ganchos—hooks

Excursions:

· Nuevo tango práctica (tango practice session)
· Nuevo tango milonga (tango dance club)
Week Five:  Tango, National Identity and Transnational Appropriations

Read:

· Savigliano.  Tango and the Political Economy of Passion Chapter 4 and 5.
· Shohat & Stam.  Chapter 5.
Watch:

· Film: Sally Potter (director).  The Tango Lesson.
Tango techniques:

· Sacada—getting something out of the way, in this case a foot

· Barrida—sweeping action

· Mordida or sandwich—biting action

Excursions:

· National Academy of Tango

Contact hours
Total of 46.  The course includes lectures once a week (7.5 hours) and studio classes three times a week (22.5 hours).  In addition, we will be attending tango prácticas (practice sessions in dance clubs) and milongas (formal tango clubs) once a week (aprox. 10 hours), and at least two tango shows (aprox. 3 hours).  Other activities will include visiting La Academia Nacional del Tango (1 hour) and meeting members of La Asociacion de Maestros Bailarines y Coreografos de Tango Argentino (2 hours).

Pre-requisites
Upper division standing or consent.


Appropriateness of the course in relation to Buenos Aires
Buenos Aires is the prime setting for learning Tango Argentino.  Tango music and dance developed in the beginning of the XX Century in the harbors of Buenos Aires and Montevideo.  Tango continues being an important part of Buenos Aires’ popular culture and is widely practiced among its contemporary inhabitants, across generations and class differences. Buenos Aires is the main and most prestigious training center of tango dancers, musicians, poets, and singers.  Buenos Aires is also the main site of popular and academic written and visual tango resources, held at the National Academy of Tango and in private collections. Given that tango is a part of the national popular culture, both contemporary and historical resources are difficult to access anywhere else in the world.  Professor Marta Savigliano is one among very few tango scholars devoted to the critical study of tango’s adoption outside Argentina, and the impact of tango foreign re-stylizations on Argentine tango popular culture.   

Criteria for final grades
Students’ course performance will be evaluated according to the following criteria:
· Attendance (50% of the grade): Students are required to attend lecture and studio classes, to be prepared to discuss the day’s assigned readings and films, and to participate in class discussions and movement exercises.  Given that tango is a partnered dance form, students should be ready to collaborate with each other in learning and developing movement sequences.

· Live performance reports (20% ):  Students are required to present once a week a 10- minute analytical report of a tango show or tango club experience (milonga or práctica).
· Reading and film viewing responses (30%): Students are required to write a five-page response to three sessions’ assigned readings and/or films.  These responses are to be brought to class where they will serve as the basis for class discussion.

